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JUN 18 (925

Washington, D. C. T

Register of Copyrights
Washington, D. C.

Dear Sir:
I herewith respeotfully éoquaat the return of the following

named motion picture films deposited by me for registration of
copyright in the name of Hunt Stromberg Productions, Inc.

Siren of Beville - 6 reels
Beyend the Border - 5 reels

Raspiotfﬁlly,
FULTON BRYLAWSKI

The Hunt Stromberg Productions, Inc.
hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright

Office as follows:

Title Date of Deposit Registration
«1Bs ©ci 21572
Siren of Seville 6 %B 15 Oal 21573

Beyond the Border

- 1o
. 923 -
JUN ieats

The return of the above copies was requested by the said
Company, by its agent and attorney on the 18th day of
June ,1925 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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 diagrams illustrate the method.

Maps on this order too large to be entirely included in one oxposure

are filmed clockwise beginning in the upper left hand corner, left to
right and top to bottom as many frames as reqlured Tlle inllomng
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Stars in &
Exotic, Colorful R

PRODUCERS DBTRIBU'I'ING

LR

Was bom and educated in New
York Clty. Appeared on the stage
gince the age of two in vaudeville,
stock and repertory. Began in pic-
tures with the old Biograph company
and was induced by Carl Laemmle to
come to Universal City. Greatest star-
ring vehicles include “The Confilct,”
«wild Honey,” *“Drifting,” "Reputa-
tion” “Under Two Flags," “Outaide
the Law,” “The Flame of Life,” “The
White Tiger,” “The Storm Daughter,”
“The Virgin of Stamboul” and “The
Wildeat of Parls.”

ALLAN FOREST:

Born in Brooklyn, N. Y. Stage ca-
reer in stock in Cleveland and Baltl-
more, Md. Latest pictures include
“Long Live the King,"” “The Man Be-
tween,” “Wandering Daughters,” “A
Nolse ih Newboro.” Last seen as lead:
ing man for Mary Plckford in “Doro-
thy Vernon of Haddon Hall" Has
black hgirand brown eyes.

STUART HOLMES:
Bora in Chicago. Educated at the

~ Art Institute, Stage career with Hen-

ry B, Dixey in “Mary Jane's Pa.” Mul-

_titude of pictures include “Four Horse-

A Little Bit A About Them

“Daddy,” “Making a Man,” “Noise In‘
Newboro,” “Watch Your Step,” “The|
Rosary.” He Is a character man;
hu‘lﬂun ‘ayes and grey hair.

HUNT STROMBERG,
Producer and Director:

Youngest producer in the Industry.
Former netvspaperman. Begam in pic-
tures as director of publicity and ad-
vertising for Goldwyn and later for
Selznick. Then became personal rep-
resentative for Thomas Ince. Then
resigned and set up as & produeer.
Put out & meries of comedy dramas,
Doris May and then the Bull Montana
comedies. I8 row oné of the most
succeasful of * the independept pro-
ducers of features,

H. H. VAN LOAN, Author:
Born in Athens, N. Y. Hducated at
Yale prep and Columbia, years
publicity - manager for Universal.
Started the first moving picture col-
vmn in New York City in 1914, in the
New York Olobe, also in 200 other
newspapers. Among the screem sto-
rles he has written are: “The Virgin
of Stamboul,” “The Great Redeemer,”
“Blue Streak MecCoy,” “The Wonder-
tul Chanece,” “Fightin' Mad” “The

men of the Apocalypse,” “Prisoner of " p

e e e ik Pl il DUATaE_RUISE” MNa “THS" TR
Men's Daughters.” Has red hair and P ra(s

green eyes. JEROME STORM, Director:

CLAIRE de LOREZ:

Born and educated In Denvyer, Col-
oo B s

Dl"lﬂo.

“THE SIREN

Story by
H. H. VAN LOAN

HUNT STROMBERG AND CHARLES R. ROGERS
3 PRESENT

PRISCILLA DEAN
- .

PDirected by JEROME STORM AND HUNT STROMBERG
Entire Production Under Personal S8upervision of HUNT STROMBERG
Released by the Producers Distributing Corporation

OF SEVILLE”

Photographed by
SOL POLITO

G reateSt

THE CAST :
Dolo-ru .................................. Prigeilla Dean
L VT IN E T P T PR TR TR T Allen Forrest
Csw_:ﬂo .................................. Stuart Holmes
T N D T e L LN Claire Dolores
Palomine ............ =LA APy e Bert Woodruff
LT R DR R Aty s AR A DR ans. Mathew Betz
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_ trionic  art, Priscilla
* Dean has na squal. This
photoplay s u rpasses
anything she has ever
done.

er Career—An
lal orqﬁe_ly Staged

iy | (Take these stories 16 yo
pietura)
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betors you run the.
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ipses Anything of Its Kind | 4
the History of the Screen hi N Pt
| . ~  Priscilla Dean in Vivid

Role.

A TEMPESTUOUS SENORITA
All the Temperament of the
Latin Pace Reflected in

Her Portrayal.

Theatregoers who recall “The -
gin ur. Stamboul,” “The Wlldcntw:t
Paris”” “Outside the Law" and other
memorable Priscllla Dean triumphs
of a season or so ago will welcome

the announcement that this d
star will be seen at the ...... T?‘mc
Theatre BeXL - ....oveasiae in Tha

Siren of Seville,” the first of her own
productions and & picture that Ig said
t?dreml the flery Priscilla Dean of
old. ;

“The Siren of Serville” was written
especially for the star by H. H. Van
Loan, author of “The Virgin of Stam-

.. ' '. B - lql |'i- il-_I
: atructed Wum
TR mmdﬂm-lhmmm
'm!“ groduction. :
NT STRQMBERG" As played by Priscilla Dean, “The
< 2 Siren of Seville” I8 no ordinary
SUPERVISI N OF screen vamp, but a dashing, ardent,
3 impetuous senprits, who Intrigues, to
be sure, but who fights with all the
spirit of her race to protect the man
she loves.

Allan Forrest as QGallito, the young
toreador, duplicates his success In
»porothy Vernon of Haddon Hall"
while Stuart Holmes, Claire de Lorex,
Bert Woodruff and Mathew Bets con-
' tribute effective portrayals. Jerome

storm and Hunt Stromberg dirécted,
and Sol Polito iy credited with the
unususlly lovely camers aftects.

“The Siren of geville” is » Hunt
Stromberg production and 18 releaned
by Producers’ Distributing Corpora-

tion.

“Siren of Seville”
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|- HUNT STROMBERG AND CHARLES R. ROGERS

- PRESENT

PRISCILLA DEAN
“THE SIREN OF SEVILLE”

Story by Photographed by
H. H. VAN LOAN SOL POLITO
Dirscted by JEROME STORM AND MUNT STROMBERG
Entire Production Under Personal Supervision of HUNT STROMBERG

EIRRININ: < i w e e 5 L et S SO o e Priscilla Dean
o e TR it R e T Allen Forrest
C s T P R Fe e PR i Y LA Stuart Holmes
S TRRCRES T S e T Claire Delovez
S 3 5 ey e biie e RN AR g o Bert Woodruff
L e o T R e L S Mathow Belz

: THE STORY
On & visit to the country, Pedro Romero, greatest of bullfighters,
meeis Dolores; who malkes him promise to help Gallito, her childhood
swegtheart, who is ambitious to become a famous toresdor. When
Dolores and Gallito go to Seville, however, Pedro refusea to keep his
m Arturo Cavallo, of the Arena, is tremendously
whnoloru and thq 5 his promise to give Gallito the

a rival, and Nis moment's distraction iz sufclent to give
e—hr I¥"ViEtory. But Gellito, making his dobut with’
mw-mm Atiposes of hia bull in glortous fashion and In
.G‘ng' bero of tha hour, ta, who worships only sucoess, drives
' away in her carriage, and ke snecumba to her fure.
0 or awalt the return of Gallito, but Cavallo
Anxions to take sdvantage of the fuvor which he
hus bastowed, He attempts to Torce his attention on Dolores. To prove
that Gallites 1a untrue, he takes Dolores to Ardita’s apartment, Dolores
Is convinced. @Gallito, already tred of Ardita and remorseful, is
shogked to discover that Delores as a protege of Cavallo is making a
sonsitional triumph as B dencer, When Cavallo follows Dolores to
her dsessing room, Ardits taunts Gallito, who fighta with her and tells
ber he Iz through with her. Gallito pleads for forogiveness with
Dolores, Although she has spurned Cavallo, she makes Galllto believe
that she and Cavallo sare lovers, Qallito givea Cavallo the beating of
“his Iife. Deolorea later hears Cavallo threstening to drug the wine
‘which Galllio ls sure to driuk before estering the srena the next day.
Dolores goes to warn Gallito, but he refuses to answer her knocks, She
mearches for him st Ardita's apartment. When Dolores tells her of the
danger which threatena Gallito, Ardita sees a chance to get revenge
for his trestment of her. Bha locks Dolores in, saying she would rather
~ #ve Gallite dend than in Dolores” arms,
. Meanwhila Cavallo has gote to Gallito’s apartment, pretended
friendahip and drogged his wine.

In Ardita’s spartment Dolores sees Cavallo riding with Gallito in
the arena, Bhe jumps upon Ardita and the two women fight like
tigreases. Dolores finally gets the key mnd rushes out. She gets to
the arena as Gallito In facing his first bull and siready losing con-
aclousnens from the drug. Dolores rushes past the guards and reaches
Gallito's wide just an he falls, Using the knowledge she galned from
beiping Gallito In the country, she succesds in saving the man she

?
g
g
B

Daolorea and Gallite, consclous of thelr real love, are carried trl
on the ahoulderd of half the cheering populace, while the
other balf, having loarned the truth, storm the box where Cavallo and
in their attampt to escape.
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NEW DEAN PICTU
AN EXOTIC RON

Spain iz the land of romance, where | nlficent - ,
blood runs hot with the high emprise | money nor consts
of adventure, intrigus and the Kighly- Mmf Bl
colored conflict of elemontal passions, | of enca. . The
“The Siren of Seville,” which comea | Von Loan, W

e e el 1t Theatre for a|iWo previous b 2
LT o BOXL ...........,.|O0f Stamboul® and
with the dynamic, emotional Priscills | Paris.” - i
Dean in the atellar role, is all that| Allan Forrest, wWh
the title Implies—a pulse-quickening, |success ns Mury
exotlc romance of Sunny Seville in- |man In “Dorothy
volying s passfonate Carmen type of | Fail”; Stuart
heroine and the real kings of Spanish | preme, Claire de
people—ths monarcha of the bullring, | vamp, Bert

It is sald to be a stupendously mag- ' Bets complete the
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_The Siren of Seville” was written
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_ 2 Picturesque City of Bull-Fights
hot and much is risked
nce from dark eyes

EATRE — ALL WEEK

mn Ad Cat No. 6

| with bobbed hatr!
| Seville”™ with shingled tresses!

Imagine The Virgin of Stamboul
Or “The Siren of

Then you will understand why

“{ Priscilla Dean inslsts on wearing her

halr in its nataral state,

Although “to bob or not to bob”
seems to be the question before the
lhouse of feminine filmdom at the pres-
ent time, Mias Defn remains calm and
contented while the battle rages.

Although by nature the typical
American girl, Priscilla Dean has ap-
peared as such in but three plctures
during her entire career. In her most

characterizsations a full length

NO BOBBED HAIR
FOR PRISCILLA

popular
head ;of halr was a requirement of

each part.

Should she bob her hair, ghe would
either have to change the type of plo-
tures in which she appears or wear a
wig. As there is no room for artifi-
ciality in her disposition, the wig
would never do, and as she |s very

well satisfied with the type of plcture
in which she ia now being starred, it
is not likely that a change will be re-
sorted to.

“The Siren of Seville,” now playing
«++« Theatre, proves
the wisdom of long treases, at least In
Priscilla’s case, for her locks are plled
high in a coiffure that adds much to
the charm that no mere man could

at the

Ag played by Priscilla Dean, “The
Siren of Seville” ia mno ordinary
screen vamp, but & dashing, ardent,
fmpetuous senorita, who intrigues, to
be sure, but who fights with all the
spirit of her race to protect the man
she loves.

Allan Forrest as Gallito, the young
toreador, duplicates his success in
“Dorethy Vernon of Haddon Hall"
while Stuart Holmes, Claire de Lorez,
Bert Woodruff and Mathew Betz con-
tribute effective portrayals. Jerome
Storm and Hunt Stromberg dirécted,
and Sol Polito is credited with- the
unusually lovely camera effects.
“The Siren of Seville” is a Hunt
Stromberg production and is released
by Producers’' Distributing Corpora-
tlon.

“Siren of Seville”
Is Elaborate and
Spectacular Film

All the glamour of old Spain, all the
romance of love-mad nights, all the
passion that throbs in Latin breasts
have been injected into “The Siren of
Seville,” Priscilla Dean's first Hunt
Stromberg production for Producer
Distributing Corporation, which is to
be the special attraction at the .....
........ Theatre mext
To see “The Siren of Seville" is to
be transported from this hum-drum
eternally busy world to a country of
eternal love. .
Few screen plays-have had such a
colorful and authentic background as
this fiery romance. Not only has Se-
ville been reproduced for the plcture,
but the highways and byways of pro-
vincial Spain serve as the setting for
some of the most thrilling aetion,
One of thé outstanding features of
“The Siren of Seville” i{s the bull-
fight. For the first time in the his-
tory of the screen authentic scenes
of Spain’s national sport are shown.
This is not faked action, but the gen-
uine thing, especially staged for the
camera by a retinue of professional
matadors from Mexico City and Se-
ville.  Moreover, these gkilled per-
formers were able to enact such a
thrilling sequence without bloodshed
either to the animals or themselves,
In the title role Priscilla Dean gives
the most effective performance of her
brilliant career. The role offers her
as calorful a characterization as “The
Virgin of Stamboul” afforded her,
and she takes advantage of it with a
riper; better rounded knowledge of
her art than she possessed when she
starred In the earlier success.
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‘fHE SIREN EVILLEY ecreaseo oy PRODUCERS DISTRIBUTING CORFORATION —
Two-Column Produaction Cut No. 1

WANT. TO R
TRY TH

Priscilia Dean Gives Some Au-
vice That’s Easier Said
Than Done.

Act and grow thin!

So says Priscilla Dean, and she vol-
unteers this latest reducing method
without m any attempt to patent
the idea. Just how productive of re-
sults it is may be ascertained by the
fact that while Miss Dean was work-
ing on her first Hunt Stromberg-
duction, “The Sirem of Saville,”
lost twenty pounds in ssven weeka.

simple directions: et
“First secure a nice starring con-|

tract. Then make sure your first ple- |

N
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: Here is a sure-fire feature—actually written by Mr. Van Loan-—that any newspaper will eat upL

H. H. Van Loan Gives Advice
To Aspiring Scenario Writers

(Editor's Note: Mr. Van Loan
is_author of more than forty big
photoplay .- successes, including
“The New Moon,” “Fightin' Mad,”
“The Great Redeemer,” “The
Breaking Point,” “The Virgin of
Stamboul,” “The Drivin' Fool"”
and “The Clean Up.” His recent
success is “The Siren of Seville,”
Priscilla Dean’s first Hunt Strom-
berg production, which 18 now
showing at the Thea-
tre. He has written this article
for the purpose of aiding those
who are peeking to write for the
screen. They are interesting lit-
tle “tips” and should be read
carefully by the aspiring writer,
for they are things he has learned
in his long experience of writing
photoplays and short stories.)

Give your asudience something to
remember, something to think about
and talk about after leaving the thea-
tre. They are talking about that run-
away elevated train in “Nellie, the
Beautiful Cloak Model” I put it fn
the story because I realized that, aft-
er all, the majority of us never out-
grow our childhood. We get a “kick”
out of seeing someone in danger, even
though we know what the ultimate
outcome will be. 1 am confident that
Gallito’s danger in the bull ring and
Madrid’s mad dash to the rescue in
“The Siren of Seville” will thrill any
audience In the world, even though
they sense the fact that all will end
e . . ‘

Don't preach any doctrine and re-

fact and don't forget it
loves to be thrilled.
- L] -

Remember, too, that your story
must appeal to the feminine portion
of an audience. If it has no feminine
appeal it is doomed to certain failure.

- - -

Suspense is hope plus fear, If you
are a student of the screen you will
note its importance In every story.
Your audience wants to hope that
something will happen and be afraid
that it will not.

mant
disadvantage in the market
-« & »

If you write two or-three years
without selling a story don't get dis-
couraged. Just look at the fun you've
had. But, more important than all
else, look at the mental training
you've received. Actually the writer
gets more real enjoyment out of ere-
ating his yarn than the audience does
in seeing it. That 15 because every
character has been alive to him. He
knows all about them. They are
pawns on his chesaboard of life. It
I had never sold a story I would still

keep on writing,

(Take this to your editor during the run of the pleture)

GREAT BULLFIGHT
IN DEAN PICTURE

One usually .thinks of a bullfight as | unusual details in connection with Se-

a rather bloody affair, but Hunt Strom- | villian bullfights. In this Stromberg
bll‘l"bl producing “'l"ho Biren of Be-|was aided by Senlor Manuel de Los

Here's something that should im-
terest the amateur writer who has
grown discouraged becauss he has
not sold his story after submitting it
to two or three producers. I wrote
“The Siren of Seville” over a year
ago. It was intended for PriscHla
Dean, and I felt that it would be a
greater success than “The Virgin of
Stamboul,” which I wrote for her
some time ago. Because of unfore-
seen circumstances relativea to the
star and her producers I was unable
to dispose of the seript to her at that
time,

When the manuscript was returned
to me I decided to tuck it away in a
safe place and submit it to her again

mé & year to consummate
An amateur writer would
have become discouraged
“first or second rejection.

=i

dby |

“Siren of Seville”
Is Great Picture
Priscilla Dean's New Starring

Vehicle a Thrilling
Story.

It you seek entertainment with a
punch and with plenty of romance
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HE FOOLED EVEN
THE NATIVE SONS

Allan Forrest Auumas Spanish
Mannerisms  With .
Costume.

Studying the traits and manner-
isms of men of all nations, delving
into books to learn the idicsyncra-
cies and costumes of the aristocracles
of Europe, has been but part of Allan
Forrest's dally work for the past two
years. - :

.Buch a study was thrust upon Mr,
Forrest by the fact that : il
p_mdum et DIT-CHETINE NIl &8 A

SHORT
SUBJECTS

foreign hero, a5 witmess his charac-
terizations of Nikky in Jackie Coo-
gan's “Long Live the King” and Sir
John Manners in Mary Pickford's
“Dorothy Vernon.” In both of these
roles the critics agreed that he was
“the perfect type,” and his deft por-
trayal in each case proved the value
of his study.

Now, his characterizations of for-
eign-type leading men have been
broadened by his interpretation of
Gallito, the matador, opposite Pris-
cilla Dean in “The Siren of Seville,”
her first Hunt Stromberg production,
which is now showing at the ,.......
Theatre, and he proves without a
doubt that his knowledge of Span-
iards is perfect.

During the production of the pic-
ture Mr. Forrest, dressed in charac-
ter, was seated in a player's chair
waiting for the director’s call. Two
Spanish newspaper men who were
visiting the siudio approacned him
and began a conversation in Spanish.
His consternation was not long suf-
fered, however, for Senor Manuel de
los Rlies, a professional bull-fighter
from Seville and tutor to Allan of the
technique of the arena, came to his
rescue. The exactness of his costume
and his native mannerisms had fooled
even the newspaper men.

Other members of Priscilla Dean's
supporting cast’ in “The Biren of Se-
ville” in addition to Allan Forrest are
Claire de Loresz, Stuart Holmes,

“igt ¥hidyy = Ywreg b LT e e
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‘ALL THIS WEEK

Bert Woodrufl.

T ‘

the women In the films,
Proi:dl;ln Dean 1s the one star to
whom that epithet may be applied.
In “The Siren of Seville,” the H.
H. Van Loan story now being shown

Two-Column Ad Cat No. 3

............

at the Theatre, every
phase of Miss Dean's dypamic per-

sonality 1s displayed.
As The Siren she l¢ unlike any

other vampire portrayed on the

An Interest-Getting Advance Reader
For Your Program.

PRISCILLA DEAN in
«The Siren of St_amlle

From the story by H. H. Van Loan

i i he
women fought like tigresses—Dolores t
idol E?esg?i?le and Ardita the dancer. There was no

limit to their fury.

freedom; she bit, she

Dolores was fighting for er

llito and

gsereen. She uses her femininity as
any other woman to enmesh men, -
but there is nothing feminine about
her wrath, She never strikes
through her power to charm. She
vents her fury in the hardier way of
wielding a dagger oOF pitching In
“pran-to-man.”




To Aspiring Scenario W

(Editor’s Note: Mr. Van Loan
is_author of more than forty big
photoplay - successés, including
“The New Moon,” “Fightin’ Mad,"
“The Great Redeemer,” “The
Breaking Point,” “The Virgin of
Stamboul,” *“The Drivin' Fool”
and “The Clean Up.” His recent
success ls “The Siren of Seville,”
Prigcilla Dean's first Hunt Strom-
berg production, which 1 now
showing at the Thea-
tre. He has written this article
for the purpose of aiding those
who are seeking to write for the
screen. They are interesting lit-
tle “tips” and should be read
carefully by the aspiring writer,
learned
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Give your sudlence somefhing to
remember, memwmmm
and talic-aboul atter. leaving.the
tre. They dre talking
away elevated train in “Nellle, the
Beautiful Cloak Model” I put it fn
the story because 1 realized that, aft-
er all, the majority of us never out-
mwourchudhood We get a “kick”
out of sesing someone in danger, even
though we know what the ultimate
outcome will be. I am confident that
ﬂnluto'nuuerlntha;u.llrmlud
will Any

thea:
that run-

Madrid's mad dash to rescue. in
*“The Siren of SBeville” thrill
audience in the world, even though

happily.

L
o't preselpmy-
frain from making your story
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appear

Here's something that
terest the amateur writer

Remember, - too, that your story
must appeal to the feminine portion
of an audience. If it has no feminine
appeal it is doomed to certain failure.

- - L

Suspense is hope plus fear. If you
are a student of the sereen you will
-note its importance in- every story.
Your audience wants to hope that
something will happen and be afraid
that it will not.

t . »

If you write two or three years
without selling a story don't get dis-
couraged. Just look ut the fun you've
had. But, more important than all
else, look at the mental training
you've received. Actually the writer
gets more real enjoyment out of cre-
ating his yarn than the audlence does
in seeing it. That is because every
character has been alive to him. He
knows all about them. They are
pawns on his chessboard of life. If
I had never sold a story I would still
keep on writing,

(Take this to your editor during the run of the plcture)

GREAT BULLFIGHT
IN DEAN PICTURE

One usually thinks of a bullfight as
a rather bloody affair, but Hunt Strom-
berg in producing “The Siren of Se-
ville,” Priscilla Dean’s starring pro-
duction now playing at the
theatre, has managed to catch all the
thrills and color of the famous Span-
ish sport without displaying the more

picturesqueness,

At the Thomas H. Ince Studio an
elaborate reproduction of the famous
Torreo in Seville was construeted. a
vast amount of research work was
necessary to assure sauthenticity in
building such a setting, as well as in
staging the Imposing spectacle, “El
Passo de lag Quadrillas,” or “March
of the Bullfighters,” and the various

villian bullfights. In this Stromberg
was alded by Senior Manuel de Los
Ries, a professional toreador from Se-
ville. Senior Ries also assisted In the
making of the various costumes for
the alguaciles, or police officers, the
picadors, matadors, toreadors and
ring attendants, or wise monkeys.
Mnﬁah&.hm-ll
famous haclenda in
‘cured for the actual
so skilled was Senlor Ries that he
mﬂmmmm
for the camera without once resorting
whmuuuwmmm

“The Siren of Seville” is a spectacu-
lar drama of a Spanish girl who loves
and fights for her love with all the
ardor of her race.

The splendid supporting cast seen
in support of Miss Dean includes Al-
lan Forrest, Stuart Holmes, Claire de
Laores, Mathew Betz and Bert Wood-

COMING SOON

THE CAPITOL THEATRE

unusual detafls in connection with Se-|

“Siren of Seville” [P
Is Great Picture|

Priscilla Dean’s New Starrmg
Vehicle a Thrilling

Story.
If you seek entertainment with &
punch and with plenty of romance
and ~heart appeal into the bargain
you will make no mistake in putting
down “The Siren of Sevills” on you
must-see list.

mm..- “The
bullfighting,

B e " & I ek

rutsrdly
“The Siren of.Seville” is a typleal| Y
H. H. Van Loan story of action and
thrills, romance and adventure, and |d
in bringing it to the screen direc-
tors Jerome Storm and Hunt Strom- |1
berg have provided theatregoers with
one of the fastest moving fillm plays
that have been shown in several
changes of season. There is an espe- | esp
cial interest in the production be-|whi
cause it ig laid in modern Spain and
all the picturesqueness of that Latin
country has been injected into the
plcture. A bullfight, with all the
thrills and colorful ceremony of such
a sport as it is staged In Seville, but
with the bloody side pleasingly ab-|
gsent, forms the background for the|ol
novel and tensely gripping climax.
Priscilla Dean’s work s more vivid
than anything she has done, whila
Allan Forrest as the dashing but weak- |
willed young matador, ls strikingly
effective. Other members of the cast
who deserve special mention include
Stuart Holmes, Claire de Lores, Bert
Woodruff and Mathew Bets. Sol Po-|Se
lito deserves s share of commenda-

Two-Column Ad Cut No> 4

entertainment. Few films have equal-
ed It,




.....

n' il ] _' .' m..-.-'_.‘
il of recent screen
. hald audiences so in-

doubt that his knowledge of Span-
lards is perfect.

During the production of the pie-
ture Mr. Forrest, dressed in charac-
ter, was seated in a player's chair
waiting for the director’s call. Two
Spanish, newspaper men who Wwere
visiting the studio spproacned him
and began a conversation in Spanish.
His consternation was not long suf-
fered, however, for Senor Manuel de
los Ries, a professional bull-fighter
from Seville and tutor to Allan of the .
technique of the arema, came to his
rescue. The exactness of his costume
even the newapaper men.

Other members of Priscilla Dean's

Two-Column Ad Caut No. 3

An Interest-Getting Advance Reader

) For Your Program.
PRISCILLA DEAN in
“The Siren of Seville”

From the story by H. H. Van Loan

The two women fought like tigresses—Dolores the

idol of Seville and Ardita the dancer.
limit to their fury.

Dolores was fighting for her freedom; she bit, she
scratched, she tore; for Ardita, spurned by Gallito and
insanely jealous, had locked her in so that she could not go
to warn him of his danger.

Suddenly Dolores found the key. She ran madly
through the streets of Seville to the arena where Gallito,
already losing consciousness from the poison, was facing
his first bull.

She saw her lover sway; she saw the bull ready to
charge. With a wild cry she dashed into the arena,
grasped the sword for the kill and then—

But to tell you more would be to deprive you of one
of the greatest thrills ever screemed., This scene and
others equally gripping make “The Siren of Seville” one

There was no

of the most unusual photoplays it has been our privilege .

to show you. It will be shown for ............ begin-
R | e —— ——

»

'.
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Complete Trailer Information

National Screen Service, Inc., furnishes good trailers on all
P. D. C. pictures.

On all releases National Screen Service has a Service Trailer
consisting of main title and 76 feet of carefully selected scenes. This
costs $6.00, and $1.50 refund is allowed if you return the trailer
within two weeks of shipment.

You can secure a regular trailer service from National Screen
Serviece on all productions at the coat of $26 monthly. ‘

The following P. D. C. exchanges have these trallers in stock:
Denver, Seattle, Atlanta, Dallas, Minneapolis and Omaha.

Ask the booker at any of these exchanges.

Or order direct from any of the following offices of

THE NATIONAL SCREEN SERVICE

126 West 46th 8t., 284 Turk Street,
New York City San Francisco, Cal.

845 South Wabash Avenue, 917 South Olive St.,
Chicago, Il Los Angeles, Cal.

Wire or Write—Giving Exact Play Dates,

H. Van Loan story now being shown
at the ............ Theatre, every -
phase of Miss Dean's dynamic per-
sonality is displayed. ¥

As The Siren she ig unlike any
other vampire portrayed on the
screen. She uses her femininity as
any other woman to enmesh men, -
but there is_nothing feminine about
her wrath, She never strikes
through her power to' charm. She
vents her fury in the hardier way of
wielding a dagger or pitching in
“man-to-man.”

CAPITOL

Hunt Stromberg

e C LA
PRIDEAN

SIREN
of SEVILLE

By H. H. VAN LOAN

The Colo_rfll Drama of a

Fiery Spanish Maiden
To Win Back Her Tor-
eador from the Silken
Meshes of a Luring
Vampire, She Played
With Love and Dallied
With Intrigue.

BEGINNING ............

—r
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and bis native mannerisms had fooled -




An Epic of Emotion Sweepi

“Magnificent In Its- Beauty——Tit

*THE SIREN OF SEVILLE®

CLAIRE DE LOREZ
IS NEWEST “RAGE”

Out in California they are calling
Claire de Lorez the present rage of
Hollywood. Her bizarre personality
has captured the fancy of the in-
habitants of filmland quite as effec-
tively as it has screen fans,

Her striking performance as the
gypsy companion of the king in Elinor
Glyn's “Three Weeks" is responsible
for her immediate recognition. To
quote Mrs. Glyn, “Claire de Lorez is
the most voluptuous woman in the
films. She has to a superlative de-
gree that Intangible quality of the
lover, indispensable to screem hero-
ines and heroes, that something be-
yond mere looks or the attribute com-
monly known as ‘appeal’ which makes
Peggy Hopkins Joyces, Gloria Swan-
sons and Rudolph Valentinos."

Claire de Lorez is a San Francisco
girl, Upon her graduation from
Madame's Academy of the Sacred
Heart, she entered the University of
California, later completing a special
course at the California Institute of
Art.

Miss de Lorez is a student of the
women of the world, and her spare
moments are given to studying the

(Take this story to the Editor during
the run of the picture)

LOVELY PRISGILLA
STAR OF NEW FILM

“The Siren of Seville” Shows
Her as Fiery, Dashing
Idol of Spain.

Priscilla Dean, whose latest star-
ring wvehicle, “The Siren of Seville,”
is now ‘being shown at the ..........
Theatre, has been called by a world-
famous ecritic “one of but six real
actresses in the silent dramatic field.”
Her-remarkahle “transitions from se-
ductive femininity to tigerish fierce-
ness and fighting action and her
amazing versatility have made her
the secreen's prototype of feminine
fighting courage.

Miss Dean’s consummate artistry is
the result of a lifetime of experlence.
She made her first appearance In pic-
tures with the old Biograph Com-
pany following wide experience in
stock, vaudeville and Broadway
shows dating back to when she was
but two years of age.

Her early tutor was her mother,
May Preston Dean, formerly one of
the leading stars of the theatrical
world.

Carl Laemmle saw several of Pris-
cilla's earlier efforts, and, recognizing
her latent ability, he induced her to
join his players at Universal City.
She started playing major parts and
leading roles in comedies, serlals and
features, and her success came stead-
fly on a tide of continuous public
praise.

Among her greatest starring vehi-
cles are “The Conflict,” “Wild Hon-
ey,” “Drifting,” “Reputation,” “Under
Two Flags” and “Outside the Law,”
in which she thrilled the movie pa-
trons of the entire world.

In the several years in which she
has been a star each of her produc-
tions has been a greater triumph
than the preceding one.

mannerisms and traits of the inter-

- (LT

The Empress of Ele

ent

Hunt Stromberg and Charles R. Roge

Wil || Ne A1l

A vivid tale of a
dashing senorita
who became the
idol of Spain for
the sake of her
toreador sweet-
heart.

Story Written Es-
pecially for Miss

Wh may
= rtly accountable for her rapid
v rise in the silent drama. Although
only & newcomer in Hollywood, with
but six pilctures to her credit, her
progress has been unbelievable, With-
in a year her stipend has gone from
$50 to $500 a week.

In “The Siren of Seville,” Priscilla

Dean's first Hunt Stromberg produc-
tion, which is now being shown at the
.............. Theatre, Miss de Lorez
has the outstanding role of her me-

Tiger,” "“The Storm Daughter,” “The
Virgin of Stamboul,” “The Wildeat of
Paris” and *“Outside the Law" are
some of her most notable successes.

As Dolores in “The Siren of Se-
ville” Miss Dean gives the greatest
performance of her career. This is
the first of her own productions, and
she has put her heart and soul and
her boundless energy into it. She ls
every inch the flery, exotic idol of
the City of Bullfights—a vibrant and
vivid woman who loves and fights
for that love with all the ardor of the

Latin temperament.

teoric career.

WITH A SLIDE

“THEM

Dean by the emi-
nent author H. H.

Entire Production Under Pe
HUNT STRO
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ty— __i—ta_nic In Its Thnlls—
ing On to a Great Climax
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s of Elelpental Emotions!

mberg and Charlo#i R. Rogers Present

-
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- Seville” will go them all one better,
for in it Priscilla Dean givea the |

The Star:

Priscilla Dear is unique. Don't for-

get that., There is no other star just
like her in the films. Exotic, fiery,
dynamie, lovely, appealing—every-

thing that the American public ad-
mires and seeks in their screen
heroines is embodied in her portray-
als,

“The Virgin of Stamboul,” “The
Wildcat of Paris” and “Outside the
Law" were a trio of money-makers as
great as any star ever made. If you
played them you know the truth of
such a statement. “The Siren of

greatest performence of her career.
Cash in on Priscilla’'s achievements
by giving her name the advertising
apace it deserves.

The Great Box-Office Title

“The Siren of Seville” and Priscilla
Dean. That's a combination of names
to conjure with.

“The Siren of Seville” is euphoni-
ous. It lends itself perfectly to your
advertising and exploitation. When
connected with Priscilla Dean it is not
super-sexy or lurid. But it is intrigu-
ing. It suggests action and romance
and thrills and color and entertain-
ment! And the picture itself backs
up all that the title promises.

Make the most of a good thing.
Take billboard space before your play
date for just the name of the star
and the title in flaming letters.

The Author

“The Siren of Seville” was written
especially for Miss Dean by H. H.
Van Loan, wellknown story writer
and author of “The Virgin of Stam-
boul” Mr. Van Loan’s name to a
story means that it possesses every
ingredient of good entertainment, so
be sure that his name appears on your
advertising.

The Cast:

A brilliant cast appears in support
of Miss Dean. Particularly Allan For-
rest, last seen as Mary Pickford’s lead-
ing man in “Dorothy Vernon of Had-
don Hall,” and Stuart Holmes, one of
the best “heavies” on the sereen, have
a large following, so dom't fail to
have their names on your announce-

oduction Under Per: tonal Supervision of
HUNT STRO! |MIBERG

ments.

Prologue:

Spanish dancing would make a
colorful and fitting prologue. Set your
gtage as a cafe and have a girl do a
dance of the Carmen variety. You
might also have a couple dance a
tango.

Lobby:

Decorate your lobby with palms,
gaily colored streamers and lights,
and cutouts from the posters. It's
the gay. vivid atmosphere that youn
want to get across.

DANCE HALL TIE-UPS
Tango:

If there is a dance-hall in your
neighborhood co-operate to conduct a
“Siren of Seville" tango-contest. Offer
prizes for the winners and passes to
those who get honorable mention. By
the process of elimination the three
best couples could be chosen and the

final winners picked from the stage
of your theatre.
much Interest.

“Siren of Seville” Dance:

This always arouses

Easy Exploitation
__That Gets Results

PRISCILLA I8

DEAN |
"THE SIREN
OF SEVILLE"

b RELEASED 8y
fw| PRODUCERS P
DISTRIBUTING ¥

')Aé CORPORATION=
One-Col. Star Cut No. 1

Catchlines

Priscilla Dean, “The Em-
press of Elemental Emotions,”
in the greatest role of her bril-
liant career.
= & %

Dynamic Priscilla Dean in a
vivid passionate characteriza-
tion that surpasses in emotion-
al intensity anything she has
ever done.

* * *

Like tigresses they fought—
Dolores, the Siren, and Ardita,
the dancer, while the life of
the man whom they both loved
hung in the* ba‘l‘ange.
Unflinchingly she faced the
charging bull, to save the life
of her toreador lover.
37 S
Old Spaim - “Throbbing with
pain. . .

the Romance of a thousand
Love -Mad Nights . . . the

lluiw:twydlgl.nlﬁ“
woman and a sacri that
thrilled a Nation!

Novelty Shops

and Jewelers:

Both Miss Dean and Miss De Lores
also wear a variety of earrings, neck-
laces and Spanish combs that show
up very well on the dtills. Undoubt-
edly the jewelers and novelty shops in
your neighborhood have jewelry sim-
{lar to that worn by these players,
and will be glad to make a window
display with a card reading: “Priscilla
Dean wearing the .......... earrings
in her latest picture, ‘The Siren of
Seville, now playingat the ..........

{ Theatre.”

CAPITOL
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Another good dance stunt would be
S 1 g “Siren
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Hollywood. Her bizarre personality
has captured the fancy of the in-
habitants of filmland quite as effec-
tively as it has screen fans.

Her striking performance as the
E¥ypay companion of the king in Elinor
Glyn's “Three Weeks" is responsible
for her immediate recognition. To
quote Mrs. Glyn, “Claire de Lorez I8
the most voluptuous woman in the
films. She has to a superlative de-
grge that intangible quality of the
lover, indispensable to screen hero-
ines and heroes, that something be-
yond mere looks or the attribute com-
monly known as ‘appeal’ which makes
Peggy Hopkins Joyces, Gloria Swan-
sons and Rudolph Valentinos.”

Claire de Lorez is a San Francisco
girl. Upon her graduation from
Madame's Academy of the Sacred
Heart, she entered the University of
California, later completing a special
course at the California Institute of
Art,

Miss de Lorez Is a student of the
women of the world, and her spare
moments are given to studying the

tures with the old Blograph Com-
pany following wide experience In
stock, vaudeville® end Broadway
shows dating back to when she was
but two years of age.

__ u? early tutor w_asul:_ar ‘t_nzl-)mr.
May Preston Dean, formerly one Of
the leading stars of the theatrical
world,

Carl Laemmle saw several of Pris-
cilla's earlier efforts, and, recognizing
her latent ability, he induced her to
join his players at Universal City.
She started playing major parts and
leading roles In comedies, serlals and
features, and her success came stead-
fly on a tide of continuous public
pralse,

Among her greatest starring vehi-
¢lesare "The Conflict,” “Wild Hon- |
ey,” “Drifting,” “Reputation,” “Under
Two Flags" and “Outside the Law,”
in which she thrilled the movie pa-
trons of the entire world. j

In the several years in which she
hag been a star each of her produc-
tions has been a greater triumph

mannerisms and traits of the inter..

+ women of history. This may
partly accountable for her rapid
rise in the silent drama. Although
only a newcomer in Hollywood, with
but six pictures to her  credit, her
progress has been unbelievable. With- |
in a year her stipend has gone from
$50 to $500 a week.
In “The Siren of Seville,” Priscilla

Dean’s first Hunt Stromberg produc-
tion, which is now being shown at the
..... +vssv..+s Theatre, Miss de Lorez
has the outstanding role of her me-

ville” Miss Dean gives the greatest|

A vivid tale

heart.

““The Flame of Life” *“The White|] -

Tiger,” “The Storm Daughter,” “The

Virgin of Stamboul,” “The Wildeat of ||

Paris” and “Outside the Law" are
some of her most notable successes.
As Dolores in “The Siren of Be-

performance of her career. This is
the first of her own productions, and
she has put her heart and soul and
her boundless energy into it. She is
every inch the filery, exotic idol of
the City of Bullfights—a vibrant and
vivid woman who loves and fights
for that love with all the ardor of the
Latin temperament.

teoric career.

WITH A SLIDE

THEM

MAIL CAMPAIGN LETTER

Dear Sir: (or Madam)

willbeatthe ..........
beginning ........

The Wildeat of Paris is back!
Priscilla Dean, the “Empress of Elemental Emotions,”

vevnsaasy in “The Siren of Seville,” a

Theatre for ........ L e

SI

dashing senorita
who became the

idol of Spain for
the sake of

toreador sweet-

Story Written Es-
_pecially for Miss
Dean by the emi-
nent author H. H.
__ Vanlloan.
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multi-colored, high-powered romance of sunny Spain—the
greatest photoplay of her career.

Miss Dean is seen in a vivid, passionate characteriza-
tion that surpasses in emotional inténsity the role of the
immortal Carmen.

Picturesque Seville, rich in adventure, intrigue and the
conflict of elemental passions is the locale of this pulse-
quickening exotic drama which eclipses anything of its kind
in the history of the photoplay.

Because I know that you are one of those who appre-
ciate really great things in motion pictures, I am telling
you of this in ample time so that you may save a date for it.

Cordially yours,

MANAGER.

Advance Shorts for .
Newspape

‘When Priscilla Dean began work on
“The Siren of Seville,” the great spe-
cial which comes to the ............
theatre next ............ , her make-
up kit was crammed with good luck
wires, The wishes came true, for In
this picture she gives the greatest per-
formance of her career.

“The Siren of Seville” was written
especially for the star by H. H. Van
Loan, and it gives her the colorful
and sparkling role of a hoydenish
Spanish senorita who loves and fights
for that love with all the ardor of her
race. Inasmuch as Van Loan was the
author of “The Virgin of Stamboul,”
one of Miss Dean's most popular tri-
umphs, much is expected of this new
Dean production.

Jerome Storm and Hunt Stromberg
directed.

Jerome Storm, who directed Priscil-
la Dean in "The Siren of Saville,” the
great production which comes to the
.......... theatre fora ...........
PHR s ns e s ans is among the best
directors in the industry. He is per-
haps best known for his direction of
twelve of Charles Ray’'s most popular
Ince productions, and recently direct-
ed "St. BElmo" for Fox and “Children
of Jazz" for Paramount.

Allan Forrest, fresh from his tri-

umphs as Mary Plckford's leading
L)

|
man in “Dorothy Vernd
Hall," appears opposite
in “The Siren of Se
Hunt Stromberg Prod
comes to the
Stuart Holmes, C
Bert Woodruff and 1
other members of the
porting cast now bein
the Ince studios, whe
Seville” will be filmed.

“The gamest girl in

That's what they i
Dean around the Thom
dios when she was
Siren of Beville," whic
............ theatre n

Her fights with Cls
“masterpieces of action§
no less an authority
himself. But, accordin
they left “masterpleces
blue spots” on various
anatomy,

In her wrestling m
trio of “domenticated
added some new sc
and sore joints to her'e
list of casualities.

“The gamest girl
humph!” exclaimed i
tween applications of!/lin
court plaster, “The
pictures, you mean!”
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Dean. That's a combination of names
to conjure with.

“The S8iren of Seville"” is euphoni
ous. It lends itself perfeftly to your
advertising and exploitation. When
connected with Priscilla Dean it is not
super-sexy or lurid. But it is intrigu-
ing. It suggests action and romance
and - thrills and color and entertain-
ment! And the picture itself backs
up all that the title promises.

Make the most of a good thing.
Take billboard space before your play
date for just the name of the star
and the title in flaming letters.

The Author

“The Siren of Seville” was written
especially for Miss Dean by H. H.
Van Loan, well-known story writer
and author of “The Virgin of Stam-
boul.” Mr. Van Loan’s nameé to a
story means that it possesses every
ingredient of good entertalnment, 8o
be sure that his name appears on your
advertising.

The Cast:

A _brilliant cast appears in support
of Miss Dean. Particularly Allan For-
rest, last seen as Mary Pickford’s lead-
ing man in “Dorothy Vernon of Had-
don Hall,” and Stuart Holmes, one of
the best “heavies” on the screen, have
a large following, so domn't fail to
have their names on yoonr annonnee-

ments.

Prologue:

Spanish dancing would make a

t No. 5

in “The Siren of Seville,” her first
Hunt Stromberg Prodfietion, which
comes to the theatre
Stuart Holmes, de Lores,
Bert Woodruff and Mathew Betz are
other members of the |splendid sup-
porting cast now being Jassembled at
the Ince studios, where "“The Siren of
Seville” will be filmed.

“Phe gamest girl In

That’s what they
Dean around the Thomas H. Ince Stu-
dios when she was making “The
Siren of Seville,” which{ comes to the
theatra next ...........

Her fights with Claire de Lores are
“masterpieces of action,? according to
no less an authority | Stromberg
himself. But, according to Priscilla,
they left “masterpleces of black and
blue spots” on various portloas of her
anatomy,

In her wrestling matches with a
trio of “domosticated bulls” the star
added some mnew scratches, brulses
and sore joints to her ever growing
list of casualities.

“The gamest girl “l pletures—
humph!” exclalmed Priscilla in be-
tween applications of liniment and
court plaster. “The lamest girl in
pictures, you mean!”

ctures!”
ed Priscilla

i 1

GIVE THESE TO
THE ANSWER MAN

Pronto: Priscilla Dean’s latest plc-
ture i8 “The Siren of Seaville” a gor-
geous spectacle laid in the city of bull-
fights. 'Tis said it is even better than
“The Virgin of Stamboul,” “The Wild-
cat of Paris” or any of her former
triumphs. I agree with you that Miss

Dean is one or the most unigue ac-
tresses on the screen. She has an
individuality, a dynamic vitality, a
combination of tigerishness and fem-
inine appeal that are rare. You can
address her in care of the Thos. H.
Ince studios at Culver City, California.

Sahara: Allan Forrest {s his name,
The latest picture in which he ap-
pears i8 “The Siren of Seville"” in
which he has the leading masculine
role opposite Priscilla Dean. Allan
has brown eyes. You'll be able to see
“The Siren of Seville” soon because
it's coming to the
Theatre. I assure you he makes a
most engaging toreador.

Grrrr: The next time you growl at
me in that manner I'll bite in self-
defense. Yes Stuart Holmes plays in
“The Siren of Seville,"” starrilig Pris-
cilla Dean. He is the ‘“heavy"” as
usual—a Spanish villain this time. It
{s one of the best characterizations
of his career. g

Ah-Me: The enchanting lady s
Claire de Lorez, the latest prize vamp.
She plays an important part In “The
Siren of Seville,” the mammoth pro-
duction starring Priscilla Dean.

colorful and fitting prologue, Set your |
stage a8 a cafe and have a girl do a
dance of the Carmen variety. You
might also have a couple dance a
tango.

Lobby:

Decorate your lobby with palms,
gaily colored streamers and lights,
and cutouts from the posters. It's
the gay, vivid atmosphere that you
want to get across.

DANCE HALL TIE-UPS

Tango:

If there is a dance-hall in your
neighborhood co-operate to conduct a
“Siren of Seville” tango-contest. Offer
prizes for the winners and passes to
those who get honorable mention. By
the process of elimination the three
best couples could be chosen and the
final winners picked from the stage
of your theatre, This always arounses
much Interest.

“Siren of Seville” Dance:

Another good dance stunt would be
to get the dance-hall to hold a “Siren
of Seville” dance. This {8 most appro-
priate as both “the Siren” and her
rival Ardita are dancers. The dance
should be held in Spanish dress and
prizes given for the best costumes.
There might also be competitive
Spanish danecing (with castinets,
tambourine, ete.), the winner being
chosen “The Siren" for _t'ha evening.

Siren Stunts:

If there is a siren in the vicinity
of your theatre perhaps you could ar-
range to have it blow at intervals.
This would arouse curiosity which
would be satisfied by either the an-
nouncement on your theatre marquee
or the following throw-away which
could be given out: “Something to
bellow for! ‘The Sirem of Seville’
Priscilla Dean's greatest plcture now
playing at the Theatre.”

If there isn't a siren in your neigh-
borhood perhaps you could get some
sort of siren or whistle at your thea-
tre.

You might use the siren idea as a
ballyhoo by having an automobile
carrying signs tellilng of the plcture
go through the city streets blowing
the horn.

WINDOW DISPLAYS
Department Stores:

Ag Spanish shawls are very much in
vogue at the present time, and as both
Priscilla Dean and Claire De Lorez
wear them in the picture, you should
have no trouble in getting the depart-
ment stores and women's shops to
make window displays of these with
stills and a card saying something
like “Hand embroidered Spanish
shawl worn by Priscilla Dean in her
greatest plcture, ‘The Siren of Seville,
now playing at the Thea-

tre.

| orita Risks Many Things

= Saendaeiibaatedl
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Catchlines

Priscilla Dean, “The Em-
press of Elemental Emotions,”
in the greatest role of her bril-

liant career.
*

* *

Dynamic Priscilla Dean in a
vivid passionate characteriza-
tion that surpasses in emotion-
al intensity anything she has
ever done.

=

Like tigresses they fought—
Dolores, the Siren, and Ardita,
the dancer, while the life of
the man whom they both loved
hung in the ba‘l‘lnﬁe

*

Unflinchingly she faced the
charging bull, to save the life
of her I:ore.dor lover.

¥

Okl;'hmmgmththal’mol
i T thousand
l.mu‘-uul Ninllh o —i - the
woman and a that

thrilled a Nation! ¥

Novelty Shops

and Jewelers:

Both Miss Dean and Miss De Lorez
also wear a variety of earrings, neck-
laces and Spanish combs that show
up very well on the stills. Undoubt-
edly the jewelers and novelty shops In
your neighborhood have jewelry sim-
ilar to that worn by these players,
and will be glad to make a window
display with a card reading: “Priscilla
Dean wearing the earrings
in her latest picture, ‘The Siren of
Seville,” now playing at the ..........
Theatre.”

CAPITOL

In Which a Daring Sen-

for Love.

THE LAST WORD IN TEM-
PESTUOUS HISTRIONIC
ART!

Story by

H. H. VAN LOAN

Entire Production Under Personal
Supervision of Hunt Stromberg.

ALL WEEK

One-Column Ad Cut No. 2
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Striking the Eye
and
Appealing to
the Emotions,
This Paper
Will
Line ’Em Up!
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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